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Wooden Jetty
Dreamy rocks Valmai |e Grahge
Valtai e Grange Mono

Kreur

Jumping out
Annelise de Jager

Lionhess
Francois Loubser

Kieur Mono Butcterfly spider

Altered

Annelise de Jager

‘Toeka se dae
Adri Bothma
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Magalies Pix
Jahuary 2012

Magalies
FotoFunClub

Photography ismore than a medium for factual

communication of ideas. It iscreative art- Ansel Adams



Spore op de strand Just a lady Kav-Zanne
Dries Cremer Adele Lubbe Susan Kruger
Kreur Mono 2

Gestrand On acloudy day Who am 1
Trudi Naude Cornel van der COIff Charlene Sarkady
Kreur Mono 8

i i i o e i o i gl i

Detail desigh Gordon Habakuk
Chris Duvenage Hannetjie de Lange Marlize Vosser
Kileur Mono Aftered
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I swear to fulfill, to the best of my ability
and judgment, this covenant: I will re-
spect the hard-won gains of those pho-
tographers in whose steps I walk, and

gladly share such knowledge as is mine
with those who are to follow.

I will promote photography, for the benefit of all those who enjoy
a beautiful image, without prejudice to the method used to cap-
ture or display the image.

I will remember that there is art to photography as well as sci-
ence, and that, in the end, the viewer’s subjective reaction to the
image outweighs the technique used.

I will be proud of my images, and will do the utmost to promote

these as art. I will start in my home by displaying my images as

works of art, with as much prominence as any painting or other
form of art.

I will not be ashamed to say "I know not," nor will I fail to call in
my colleagues when the skills of another are needed to help me
grow as a photographer.

I will respect the taste and subjectivity of those who view my
photographs.

I will remember that I remain a member of the photographic
community, with special obligations to all my fellow photogra-
phers, to build this exciting hobby and not to bring it into disre-

pute.

If I do not violate this oath, may I enjoy lifeand art, respected
while I live and remembered with affection thereafter. MayI al-
ways act so as to preserve the finest traditions of my hobby and
may I long experience the joy of viewing a beautiful photograph.
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Liewe Kamera vriende

Ek hoop dat julle almal ‘n baie geseende kersfees gehad het en dat julle baie
voorspoed in 2011 sal he. Wel die jaar is alreeds in volle swang en so is die
klub. Alhoewel baie emnse nie die maand ingeskryf het nie het ons inskry-
wings goed verloop die maand. Ons hoop dat van volgende maand af sal ons
‘n nuwe weergawe van EMMA he wat die noodsaaklik vir die vorms sal
wegneem . Ek dink almal sal saamstem dit sal baie help. So hou maar die mail

dop.

Ons se die maand ook welkom aan ‘n hele klompie nuwe lede waaroor ek bly
is. Ek glo julle sal dit almal baie geniet en dat julle vinnig sal inskakel. Almal
behoort teen die tyd kennisgewenig te gekry het van die Algemene Jaarver-
gadering in Februarie . Julle behoort ook die opgedateerde konstitusie te
gekry het vir kommentaar. Ons wil graag die konstitusie goedkeur tydens die

AGM.

Ek het ook heelwat salon resultate van lede ontvang vir salonne aan die einde
van 2010. Baie geluk aan almal wat so goed gedoen het. Ook geluk aan die
wat hulle eerste aanvaardings gekry het. Hou so aan. Sterkte aan die lede wat

weer gaan aansoek doen vir Honors— onthou dit sluit 2 5 Januarie.

In Februarie is on set subject: Song title. Die idée met die anderstere set sub-
ject is as volg: Jou foto title is die title van ‘n liedjie. Jou foto moet dan die

liedjie uitbeeld. Byvoorbeeld: Yellow brick road, The lion sleeps tonight,

Groete vir eers

Francois Venter APSSA

/:. /‘ﬂl&ﬂ/&’ V@/(&/’ (APSSA) Voorsitter
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Petra Brits 0825527379 26 Apr petra@pm-studio.co.za
0125640553

Pieter Snijders 0827757485 21 Jan psnijders@icasa.org.za

Pieter Willcring 0825624878 19 May willcding@mwcb .co.za
012-332 2362

Ria Katzke 08238460176 1 Mar riakatzk e@gmail.com

APSSA LRPS 012-803 1210

Riaan Nieuwoudt 0842080033 18 Apr Riaan nicuwoud t@sizwegroup.co.za
0126570619

Sharlene Sarkady 0827471225 4 Junie sarkady@lantic.net
0125484536

Susan Kruger 0828874165 24 May susankruger@mweb .co.za

Kobus Kruger 012-643 0712 9 Nov kosieelosie@mweb .co.za

Theo du Plessis 0823320927 26 Jan theodup@yahoo.com
0125433401

Trudi Naude 0723265262 31 Aug trudi_naude@yahoo.com

Valmai le Grange 0828535010 25 Oct valmailegrange(@yahoo.com
012-331 2505

Sonet vd Merwe 0846975365 14 Apr sonet@telkomsa.net

Victor Nel 0823021921 13 Feb vinel@gmail.com
0847022559

Dries Cremer 0834450586 21 Nov Dries.Cremer(@sita.co.za

Lynette van Jaarsveldt 0825983207 27 Dec romanna(@telkomsa.net
0129930513

Cindy van Geems 0836655860 cindy(@vegaschool.com

Monica Aucamp 0824655551 monica.aucamp@gmail.com

Nicolene Nel 0823399206 nicolene.nel@gmail.com

Chris Borruso 0834544446 Borruso(@cybersmart.co.za

Rene Borruso

0832803111

rene.borruso@gmail.com
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Francois Venter APSSA [ 083676 0872 29 Mrt venterfa@ibi.co.za
012-345 1075

Fred & Harno Nel 012-543 09638 14 Dec frednel@telkomsa.net
0824417030

Hannetjieen ~ Derk de | 0795176 821 23 Mar 30 |hannetjied@vodamail.co.za

Lange 0125482698 Des

Hannes Buys 0833252973 30 Oct hannes(@cleaningservice.co.za
012-548 9217

Isabel du Plessis 0784597797 14 Sep isabeld@nissan.co.za

Jaco Erasmus 0845564347 21 Oct jocoerasmus@lantic.net

Jacques LPSSA Esna 0845132334 14 Feb jacques1 014(@gmail.com

Engelbrecht 0836111308 10 Feb esmc@akasia.nctare.co.m

Jeff Morris 0828405459 6 Mrt jeffwmorris@gmail.com

APSSA LRPS

Louis Heunis 0824572533 17 April louish(@agsa.co.za
012-567 2940

Louis Roux 079408 4884 29 Sep louis! r@yahoo.com
0123303130

Magda Delport 0824395530 27 Jun magda.delport@yahoo.com
0125486543

Mari Benade 0824245884 9 Feb milo@]antic.net

MarindaRieckert 0824674649 6 Jan rieckelj@gmail.com
01233309741

Marisia Kreder 0798919698 marisisk @nissan.co.za

Marlize Vosser 0828984619 22 Aug mvosser(@mweb.co.za
012-543 3551

Marthie Bredenkamp 0825567101 5 Oct bredenm@intekom.co.za

LPSSA 012-543 0860

Merie White 0822555557 7 Jul merie@pm-studio.co.za
086659 1531f

Nadia Breedt 0824646 517 8 Dec nadiab@nissan.co.za

Joey Breedt 07234838 433 8 Oct joey.breedt@up.ac.za

Peet Mostert LPSSA 0837309300 27 June peet.mostert@telkomsa.net
012-548 1618

Hallo Klubvriende,

Die feestyd is verby, die skoolvakansie
is klaar en ons moet w eer terugkeer na
'n normale roetine — w el, baie van ons met 'n platter beursie en 'n
wyer midde llyf!

Niemand sal ontken dat die blaaskans lekker en baie nodig w as
nie. So sal niemand ook vir ons kan oortuig dat hulle angstig w as
omw eer skouer aan die w iel te sit nie. Maar gelukkig is die mens
net so geprogrammeer dat daar altyd 'n w ortel voor jou neus is
waaragter jy aan is, enw at jou vinniger laat bew eeg!

Die “set-subjects” vir hierdie jaar, w at in die laaste Pix verskyn
het, het dit aan my gedoen, en gedurende die w egbreektyd het
kerse en hande ew e skielik nuw e betekenis gehad en nuw e
vorms aangeneem. ‘Song title’ kan nou regtig die verbeelding
aangryp. Dit kan omtrent iets soos Noot vir Noot w ord wat almal
van ons tog in die afgelope 20 jaar een of ander tyd gekyk het en
ons kennis aan gemeet het.

By verre weg besing die meeste liedjies die liefde maar almal van
ons kan tog nie net verliefde pare in omhelsings afneem nie -
hierdie onderw erp is nou regtig 'n ‘brain teaser’- vir elke foto in
daardie album/portfolio van jou gaan daar 'n ‘song title’ wees. So,
laat jou verbeelding gaan en dink aan iets uniek.

Miskien gaan daar groot dinge met jou in hierdie jaar w at voorlé
gebeur. Miskien gaan dit 'n rustige, kalm jaar w ees. Maar dit gaan
beslis nie vervelig w ees nie!

Voorspoedige 2011 Cornel & Trud - Radakteur(S)
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O/Voorsitter
Voorsitter / EMMA Beoordelaar / Adri Botma 0823264614 18 Sep adribot@mtnloaded.co.za
Francoss Venter APSSA skakelbeampte André Welman 0828016776 10 Jun andrewelman @vodamail.co.za
0836760872 Cedric Crichton
@ib 012-548 076
venterfa(@ibi.co.za is o 0832504049 ise.j reb .c
05275786799 Annelisede Jager 012603 8181 28 Sept annelise.j@mweb.co.za
cedric.crichton@yahoo.com
Cathy Jonker 0731571184 17 Aug catherinej@lantic.net
Tesourier Ontvangs 012-548 5138
Corlia Maré Magda Delport Cedric Cridhton 076052757 7 Jun cedric.crichton(@yahoo.com
0823313492 0824395530 012-548 6799
0125464463 Charlene Olivier 0839592824 6 Mar colivier@ananzi.co .za
corliam(@lantic.net
Charlotte Siebert 0824685003 25 Mar charlotte@consulta.co.za
0865142991
Website Pix
Ch ine O 0125233000 17 tana.netcare.co.
Annelisede Jager Trudi Nande armaine Opperman 083 303990 Jan oppeman(@montana.netcare.co.za
012-663 8181 0723265262
Cheryl & Janine Scheepers |082328 5932 12 Jan C cheryl.scheepers@daimler.com
0832504049 tma(@onesys.co.za 0823200877 13 Oct]
lise.j b.co..
anndlise{@mweb.co.za Chris Duvenage 0824126946 24 Sep amyd@mweb .co.za
Nuwe lede skakelbeampte 0125674271
Klank:
Susan Kruger L Nico, Hannetjie &BDerk Christo Barkhuizen 0827896878 16 Dec cbarkhu@telkomsa.net
079 517 6821 / 012 548 2698 012-330 0362
0828874165
012-643-0712 Audio Visual: Corlia Maré 0823313492 29 Jan corliam(@lantic.net
Jeff Morris - 082 840 5459 012-546 4463
susan-kruger(@mweb.co.za
. ) Cornel vd Colff 0825705537 31 Oct corne]vdc@yahoo.com
Organising of judges: 0126638181
Uitstappies / Verversings Ria Katzke - 082 846 01768
) Deon Biire 0833768139 21 Nov deonbure@hotmail.com
Marthie Bredenkamp LPSSA Bianca de Lange 0823382893 15 Dec bi@live.co.za
0825567101 Sekretaresse (Notules):
012-543 0860 Cathy Jonker - 073 157 1184 Derek & Zarita Cloete 0828950519 7 Mar (D) zaritac@absa.co.za
: 0824512905 29 Sep Z)
bredenm @intekom .co.za
. ‘s | Ad disionele Lede: Eddie Everson 0722344597 19 Jan ger.everson@te]komsa.net
Pix ; 012-547 1049
Eddie Everson - 072 234 4597
Cornél vander Colff Petra Brits - 082 552 7379 082 854 9545 ;
Valmai le Grange - 082 853 5010 Elena Grobler 13 Mar elena@bonavista.co.za
0825705537 Joey Breedt - 072 3488 433 0136565997
012-663 8181 Charmaine Opperman - 083 306 2940
Nadia Breedt - 082 4646 517 Erik van Zyl 0832266716 23 Jul Erik@itrresolutions.co.za
cornelvdc@yahoo.com 0866616716
Francois Loubser APSSA 0829284940 10 Feb francois @sportsphoto.co.za
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WWW.PSSEI.CO.Z&

WHATIS PSSA?

ThePhotographicSodiety of South Africais the officially r ecognised body representing photographers in South Africa.
Theaimof theSodiety is the promotion of photography in all aspects through individualmembership, affiliated clubs and other photographic

gl’O UPS
VISION
As theInternationally recognised Society, PSSA embraces the futureof photography whilst continually supporting the present.
MISSION
1. To bring together allthoseinter ested in photography.
2. To promote thehighest possiblestandards.
3. To embracethefutureof photography while continually supporting thepresent
BENEFITS OF JOINING PSSA
* PSSA creates and upholds thehighest possiblestandards and ethics in thediscipline of photography
* PSSA keeps theindividualin touch with the South African photographic community .
* Through affiliations, members have contact w ith theInternational photographic community .
* ThePSSA subscription includes aquarterly glossy A4 magazine “IMA GE”.

* In themonths between the published magazine, an online newsletter keeps you informed and up to date on

PSSA and member’s activities. .

* Publish artid s and /or display your images in “IMA GE”

* Communication through PSSA’s exciting website.

* Evaluation of member's photographs on thewebsite.

* Learn new skills through workshgps, tutorials and training DVD’s.

* PSSA members havetheopportunity to applyfor nationally and internationally accepted Honours and A wards.

* Further your participation in photography with the opportunity to evaluateand judge photography by attendaiceat “Judging” workshops.
* Asamember en joy discounted rates at PSSA Congresses and Conventions as well as National and International Salons recognised by PSSA.

* Through Nationalsalon successes and achievements, members can participat ein an Impala Trophy for thetop ten awards and if am ember of a

photagraphicdub, thetop dub awards.
* Diamond Rating achievem ents are awarded to members who achievesuccesses at National and International Salons.
* PSSA dfers awards for serviceand excellnce in photography .

Membership of PSSA is open to all photographers.

Each and every document you need is on our website. All the info about points,

competitions, entry forms and club evening results are available. So visit us there!!

www.magaliesfotofunclub.co.za
Want to know who the category winners were last month?
Want to see what your latest star grading is?

Want to know what the club rules are?

Itis all on the website!

Onthou... Ledegeld vir 2011

Jy mag nie "stock’” fotos ® Ledegeld PSSA lid: R240
gebruik nie. As jy fotos o Ledegeld nic PSSA lid: R260
kombineer moet al diefotos

. . . ® Intreefooi lig): R70
wat jy gebruik deur jou geneem ntrectoot (cenmalg)

wees. Jy mag nie iemand ® Ledegeld 2de gesinslid (PSSA lid): R70
anders sefotos “leen” e Ledegeld 2de gesinslid (nie PSSA
nie!! lid): R9O

As jy so ‘nfoto
ingeskryf het deur die
jaar mag jy hom nie MFFC Bankbesonderhede
inskryf vir die jaareind
kompetisie nie.

 Rekening Naam: Magalies foto
fun Club

Al die foto materiaal en al
die werk wat jy doen om 'n
spesiale foto te maak moet e Rekening nommer: 911 675 9093
jou eie werk wees!!

e Bank: Absa (Montana)

o Takkode: 632 005

Gebruik asb jou naam as verwysing as jy geld

elektronies oorbetaal!
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Moon photography is
something almost eve-
ryone has tried at some
point. Many times the
result is a blurry image
or a bright speck on the
film. However, getting great moon pictures is simple
once you know a few tricks to the subject. Many photog-
raphers already have the equipment to successfully take
great moon photos. To reliably get good moon photo-
graphs you will need: a camera that lets you control
shutter speed and aperture, and a zoom capability to
about 300mm (this is 10x zoom on some point and shoot
type cameras). That's it, no tripods, no $5000 lenses, no
super-human powers.

Exposure

The main problem most people have with moon photog-
raphy is that they think of the moon as a “night subject”.
Because of this they turn their cameras to the night pre-
set or automatically start at a slow shutter speed to in-
crease light. The moon, however, is so bright that the
opposite is true. It is basically like taking a photo of an
iluminated light bulb in a dark room. If you use the ex-
posure reading your camera gives you with its built-in
light meter, the image will be overexposed and a bright
dot without any detail. To get a clear, detailed photo-
graph of the moon you will need to underexpose the im-
age by 1/2 stop to 1 stop. It is fine to use a small F-stop
(large aperture) for this application as the distance be-
tween us and the moon increases the effective depth of
field considerably.

25

Maeriete & Stergraderings

Hannetjie de Lange - Digital Colour 3

Jeff Morris - Digital Mono 2

BURTADAYS

Baie geluk aan almal wat in Januarie verjaar !

Charmaine Oppeman - 17 Januarie
Cheryl Scheepers - 12 Januarie

Corlia Mare - 29 Januarie

Wiy
%

Eddie Everson - 19 Januarie
Marinda Rieckert - 6 Januarie

Pieter Snijders - 21 Januarie

Theo du Plessis - 26 Januarie

25



Club dateg and get subjects 2011

DATES SET SUBJECT
20 January Candles
17 February Song Title - (Your photo title will be a song title. The photo must
depict the song)
17 March Shoes
14 April White - (Note the date. Moved due to public holiday)
19 May Split Second
23 June Books - (Note the date. Moved due to public holiday)
21 July Painting with light

18 Augustus Wheels

15 September Age

13 October In my Garage/Toolbox (Note the date. Moved due to PSSA Con-

17 November Eyes

You don’t take a photograph.You ask

quietly to borrow it.— Author Unknown

24

Shutter Speed
The moon moves.
Because the
moon rotates
around the Earth
as the Earth itself
is moving, slow
shutter speeds
will cause blur on
your moon photographs. Use the highest possible shutter
speed with a relatively small F-Stop to geta good expo-
sure (in this case slightly underexposed) image. With the
desired slight underexposure, you should be able to get a
fast enough shutter speed to hand-hold your camera.
With a 300mm zoom you will need a shutter speed of at
least 1/350 for a clear image.

When to Shoot

Contrary to what you may expect, nighttime is not al-
ways the best time to shoot the moon. Just after sunset
and just before sunrise often yield the best moon im-
ages. Look for a time of day when the sky still has just a
hint of blue to it and you can see where you are walking
without a flashlight. Because of the timing of the moon
cycle, there will be several days each month when the
moon rises or sets before dark night. Also, because of
atmospheric conditions, the moon appears largest just
after rising. The first 30 minutes after moonrise is the
best time to get close-up images of the moon as it ap-
pear much larger in the sky than later in its arc.
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Layer Masks

tutorial is for people who ar e just starting out Photoshop or for the peo-
ple who have been using Photoshop but don’t know how to use Layer Masks.

The basics of Layer masks are ina edibly simple but very power ful.

As alwayswe’ll go over a simple tutorial that will quickly teach you how to use
Layer Mask Basics. | think that
actually doing something is the
best way to learn. At least doing
some thing is much, much better

than just reading about it
First, a tiny intro:

What happenswhen someone

wears a mask? Dumb Question,

yeah? It’s obvious that everything behind the mask is not visible and every-
thing else is visible. That’s basically how Layer masks work ex cept that you
choose where the mask is and how opaque it is. Simple huh? So let’s follow a

quick tutorial.

Final Result of this tutorial

10

Bolder colors =

e Redder colors will create ’
a warmer feel for your shots
than blues or greens.

e color affects the way we
look at pictures, so try to use color creatively in your shots.

e Lookforimages that contain contrasting colors, such asred and
green or yellow and purple, to add tension ordrama.

Using shades of the same colors will create a sense of harmony.

The best light is free

e Bright sunlight gives colors &
a more intense or
'saturated’ feel.

Midday light has a bluer

quality, which can give

photos a harsher feel.

Try to place strong colors

against large areas of even tone or color - this helps bring out their

intensity
e |Lookfor color contrasts - red with blues and greens, for example.
Photographs taken at the beginning or end of the day will have a
warmer fone due to the natural orangeness of the light.




Foregrounding

e Foreground isthe area
thatis closest to the camera:
the strongeritis, the stronger
the rest of the image.

e An objectin the fore-
ground first invites the eye, then lead the viewer deeper into the photo.

e Include foreground objects to add a sense of scale and perspective

e Experiment with allowing the foreground to totally dominate the
photo.

Natural frames

e Use a person’ssurround-
ings to be a natural picture
frame the photo

o

pose stiffly for their portrait: if
you don’twant a smile take
two ormore pictures - a sec-
ond or two after a smile, the
pose relaxes and you have a
more natural shot.

e |ookforthe natural junctions of the human body (where it seems
natural to ‘cut-off’) if you are not induding the whole person in the shot.

e Softlightis easiest to work with: try sitting your subject neara win-
dow.

11

Yeah, soit’s a glass that is behind some rocks but in front of the
ocean. Notice that the glass is partially transparent and you can see
the ocean from inside it but the straw, slice of lemon and the stem of
the glass are opaque. And yeah... | know the image isn’t going to win
=

any awards but it’s great for explaining Layer masks

Step 1: Find two images that you want to combine. Here are the im-

ages | used:

Step 2: Open both the images in Photoshop. Then, choose the Arrow /
Move Tool. Click on the glass image and drag it over to the image with
the guy fishing. You can resize the glass so that it’s not too big or you
can leave it the way it is. Your choice.

11



Step 3: Choose the layer with the glass and then click on the Layer Mask but-

ton. It’s the rectangle with the circle

Layers Chanmels Paths S Y O Layers Ghannels WPaths S Yy ©
TNormaI ] v._Opacihr:: 1009 * . éNormaI W | Oparity: __IDD% *
ock: 0 &4 @ Fill:| 10056+ | Lok Db @ il o0m > |
- A || B
® E Fackorounod ’L‘ayer Mask 8 ¥ E Background 8
5@&,431;; = 9 0 @ o a3
T

There it is! The layer mask. Currently it is set to reveal all of the
image, meaning that the mask is off and nothing is hidden (since it is

revealing everything!)

Now we actually use the mask. First let’s think of what we’re trying
to do.

o We want just the glass visible so we need to getrid of the back-
ground of the glass image.

o We also don’t want all of the stem of the glass visible becausewe
want to give the illusion that the glass is sitting behind the rocks.

We also want part of the top of the glass transparent because wewant the
viewer to see through it.If we used just layers and opacity of layers to
accomplish this then we’d end up cutting up glass in lots of portions
and messing with the opacity and it would be tedious and really,
really annoying and would take a long time. That is why we’ll use
the layer mask!

12
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Framing the lines

e Don’t be afraid to use take portrait photo-
graphs - thatis, with the camera on its side.

e Use natural featuresin the environment to
create a frame for your subjector to lead the
eye through the image.

e Zoomn to create a sense of inimacy. Re-
move from your shots elements like the sun or the sky, which give a

feeling of open space.

e Experimentwith framing. Try framing your shots with lots of fore-
ground and very litle sky, or lots of sky and very litile land.

Prospecting the per-
spective
e Create perspective by

using the lines and shapes
within the shotto draw the

eye.

e Tall buildings can appear
to ‘lean back when photographed. Getting something in the foreground

of your shot helps balance this.

e Increase the sense of perspective by using a wide-angle lens and
adding foreground interest.

e A low viewpointand wide-angle setting helps to contrast the size
and shape of objects in interesting ways.




Dancing with light =
e Lightfrom the side bringsout | =
shapes, textures and structures. "...‘f'*'_. fi5
Thatswhy ealy momingand

evening are rich times to photograph.

e With the sun behind your subject, you get some of the most dra-
matic visual effects ... but exposure could be tricky to get right. Try it

anyway!

e When the sunis high and the lightis hard, don’tfightit to try to get
itall. Concentrate on exposing the bright parts properly and work with

the shapes of shadows.

e Forlightand shadow effects you need the sun, of course, but col-
ours are often more intense on half-sunny or overcast days.

Composition essentials

e It'sbest to keep your horizons B
level in your photographs, other-

wise your shots will appear

crooked (unless that's what you

want!).

e Keep the main points of inter-
est away from the centre, and from the extreme edges - better, still, try

placing them in different parts of the image and see which works best.

e Don’t shoot everything from a standing position. Look for unusual
angles by changing yours (and the camera’s position).

Better to avoid completely empty space in your photos

Hmm, you’ll also notice that when you click on the layer mask
your colors in the color picker turn to black and white. So here it
is... the secret of Layer masks: Depending on what the settings
are, the color WHITE shows or reveals the image AND the color
BLACK hides or masks the image (We’re taking about the image
on which the layer mask is applied, not the layer below it). So on
to step 4...

Step 4: Grab your PAINTBRUSH. Choose BLACK and start wildly painting.
Paint over the stem so it looks like the rocks ar e infront. Paint over the
background of the glass image. Keep on painting until you only have the
glass. Now what if you make a mistake and hide par t of the glass? No
problem. Layer masks are not destructive so just change the color to
WHITE and paint over the glass and it’ll magically reappear. You can basi-
cally adjust the brush size, or the shade of

gray and you get way more control than using destructive methods. If you
use an eraser you can’t easily undo something you did 20 steps before etc

etc.

13
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I’'m not worried about being per fect because nothing is being deleted. It’s
all there. Just hit the “X” key on your keyboard and you’ll quickly switch
between black and white and you can fix your mistakes. Now after you have
quickly erased everything that is not needed just zoom waaay in and with a
small brush just fix up the edges so they look good. Be sure to get that area

in between that lemon slice .

So now | have something like this

19

Wat sé Sharlene

oor fotografie
Hallo kamera vriende

Ek is Sharlene Sarkady, en
graag deel ek met julle my
storie oor fotografie.

Ek het nog altyd n passie
gehad om foto’s te neem, of
dit nou met my ou Pentax mik
en druk was, was dit daar
gewees. Ek dink dit kom van
my oupa af, hy het ook
fotografie gedoen, en het sy
eie foto’s ontwikkel in die dae van film fotografie.

My kinders het groot geword, en ek het meer tyd vir
myself gehad. Ek het toe besluit om meer te leer oor
fotografie. My vriendin Marlize Vosser was alreeds by n
Foto Club. Sy neem besonderse foto’s, en het vir my
inspirasie gegee om met die stokperdjie te begin. My
man het vir my toe n Canon 30D gekoop en dit is hoe
die passie begin het, “ the rest is history”.

Ek geniet dit baie. Ek het vir my boeke gekoop oor
fotografie, en het op n kursus gegaan, wat jou die
“basic” goedjies leer van fotografie. Elke kans wat ek

kry, lees ek maar oor fotografie, en so leer ek myself.

Ek hou van enige mooi foto, enigiets wat vir my mooi is,
sal ek graag afneem. As jy begin met fotografie, kyk jy
na dinge heeltemal anders, en sien die mooi raak.

14

19



18

Millenium Photographic S chool

Photographic courses, conventional to digital. The following lectures

will be held during the year:

. Introduction theory
) Wedding photography
° Studio light

Peet Mostert
0837309300

Includes aluminium cross-

Moeg betaal aan hoé

Back-Drop Stands

Light and portable.
Stands made from steel:
(2.7m high - collapsible

to 1.4m)

ouditeursfooie?

Finansiéle dienste, kas-
boeke en vele meer teen
‘n bekostigbare prys!

ar
(3m wide - collapsible to
1.6m)

Other sizes also available
Riaan -082 931 8321

Kontak Corlia
082 331 3492
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Step 5: Finally, we need to make the glass a bit transparent. You can do two
things. You can a) Set the opacity of the brush to 50% and then paintright
over the glass or b) You can change the color of your brush to gray and then
paint over the areas you want to make transpar ent. Using the current settings
(i.e White reveals) then if you make your brush dark gray then your glass will
be less opaque and more transpar ent. If you choose light gray then your glass
will appear less transparent. Just

paint it gray in the ar eas wher e youwant it to appear slightly transparent but
not in the areas with the lemon slice and straws. If you can’t make the trans-
par ent area look smooth (ie. you can see the brush strokes) then just grab the
smudge tool and lightly smudge the gray area until it looks good and smooth.
You can use any filter or tool on the layer mask and it’ll give you a new sort of

effect .

That is all. You have the final image:
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Light travels faster than
sound. This is why some
people appear bright until

you hear them speak.

There w as this haunted house on the outskirts of the tow n
which was avoided by all the
tow nfolk - the ghost w hich
“lived' there w as feared by all.

How ever, an enterprising jour-
nalist decided to get the scoop
of the day by photographing
the fearsome phantom. When
he entered the house, armed
with only his camera, the ghost
descended upon him, clanking
chains et al. He told the ghost
"I mean no harm- | justw ant
your photograph". The ghost w as quite happy at this chance
to make the headlines - he posed for a number of ghostly
shots.

The happy journalist rushed back to his dark room, and be-
gan developing the photos. Unfortunately, they turned out to
be black and underexposed.

Moral of the story?

The spirit w as w illing but the flash w as weak

A cop stops a guy for running a stop sign.

The driver immediately protests "Oh come on, | slowed down!
Stop, slow down,what's the difference?"

The cop politely says, "Step out of the car please”, and then
proceeds to hit the driver with his nightstick.

While swinging away, the cop asks "Sir, would you like me to
stop or slow down?!"

L°éh‘£ e dan deule J ¥ Ci:- i:VC ;Mt!
K“':“‘.:KgUL te Cﬂf'y , en dan

JJ“'E."' en Ctrf PS o
te save ...

TJana ket e besef haar .
dake 15 SO A Cerl + Freak ne.

A fellow bought a Labrador puppy from the pet
store and named him Kodak.
That way he could say he owned a Kodak lab

16
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